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Music By: Mary Rogers

Lyrics By: Marshall Barer
Book By: Jay Thompson, Dean Fuller, and Marshall Barer

Production Staff

Producer: Jen Diakun

Director: Marissa Mlotek

Choreographer: Jenna Gondelman

Musical Director: Dan Newman

Stage Manager: David Bass

Assistant Stage Manager: Julia Marder

Costumes: Naomi Adland

Lighting Designer: Rebecca Cohen
Executive Lighting Designer: Dan Chavez
Sound Designer: Dan Lincoln

Set Designer: Alex Friedman

Master Carpenter: Amy Brook

Characters:

Prince Dauntless: A handsome, young prince who desperately wants to get married, but because of his mother's strict tests that she gives to all potential candidates he (and the rest of the kingdom) cannot do so.

Princess Winnifred: An outspoken, strong, and optimistic princess from the swamplands. She also wants to get married, but must go through the queen's unfair test as well.

Queen Aggravain: The loud woman who really rules the country. She is trying to keep her son, Prince Dauntless, from getting married.

King Sextimus the Silent: A kind, expressive, and playful man who is silent due to a curse placed upon him by a witch before the birth of Dauntless. He likes to chase girls through the corridors of the castle.

Lady Larken: A beautiful woman who desperately wants to marry Sir Harry because she is pregnant with his baby. 

Sir Harry: The macho, romantic knight who decides to leave the kingdom to search for a princess for Dauntless to marry, in order for him to take Larken as his bride. 

Jester: An energetic and peppy man who is the King's right-hand man and assists him with every endeavor. The Jester also plots with the Minstrel to spoil the Queen's plans.

Minstrel: The handsome narrator of the story. Another right-hand man to the king, he and the Jester join forces to stop the Queen's plans.
Wizard: The egotistical, ex-performer who directly serves the Queen.
Lady Lucille: A lady-in-waiting.

Lady Merril: A lady-in-waiting.

Lady Rowena: A lady-in-waiting. 

Lady Mabelle: A beautiful woman with a French accent. 

Sir Luce: A knight.

Sir Studley: A knight.

Princess No. 12: A ditsy princess 

Nightingale of Samarkand:  A royal pet that sings a lullaby to put Winnifred to sleep.
Kitchen Wench: A woman chased around the castle by King Sextimus.

Ensemble (Ladies-in-waiting, Knights, Soldiers, Servants, Musicians)

Musical Numbers:

Act I


Overture - Orchestra

Many Moons Ago - Minstrel

An Opening For a Princess - Dauntless, Larken, Ensemble

In a Little While - Harry, Larken

In a Little While (reprise) - Harry, Larken

Shy - Winnifred, Dauntless, Queen, Knights, Ensemble

Sensitivity - Queen, Wizard

The Minstrel, the Jester, and I - Minstrel, Jester, King

The Swamps of Home - Winnifred, Dauntless, Three Ladies-in-Waiting

Normandy - Minstrel, Jester, Larken, King

Spanish Panic - Queen, Wizard, Ensemble

Song of Love - Dauntless, Winnifred, Ensemble

Act II

Entr’acte- Orchestra

Quiet - Queen, Wizard, Ensemble

Happily Ever After - Winnifred

Man to Man Talk - Dauntless, King


Very Soft Shoes - Jester

Yesterday I Loved You - Harry, Larken

Nightingale Lullaby - Winnifred, Nightingale

Finale – Ensemble

Plot Synopsis: 

Many moons ago, in a far off place

Lived a handsome prince with a gloomy face,

For he did not have a bride.

Oh, he sighed alas!

 And he pined, alas,

But alas the Prince couldn’t find a lass

Who would suit his mother’s pride.

The opening lines of the show essentially explain the premise for Once Upon a Mattress, the “true story” of the legendary fable known as the Princess and the Pea. Prince Dauntless has come of age and thus longs to be married.  Due to an overbearing, controlling, and extremely talkative mother, however, all prospective princesses have been proven to be unacceptable.  Because of a spell enacted upon the kingdom years before, the King has been cursed into silence until “The mouse devours the hawk,” and therefore the Queen has free range to rule as she sees fit.  One of her proclamations, the Marriage Law, states that “Throughout the land no one may wed till Dauntless to the alter’s led, ” leaves the chivalrous Sir Harry and his love, Lady Larken, into quite the predicament of their own, as Larken discovers she is pregnant.  Larken sends Sir Harry out to find a true princess, one that can pass the Queen’s impossible tests, so they can be married. He in time returns with Princess Winnifred, who is nothing like any princess any of them had ever seen.  Determined to send this princess packing like the others, the Queen and her flunky concoct a secret test for sensitivity--claiming any true princess would be able to feel a pea under twenty mattresses, and if Winnifred cannot than she cannot possibly be a true princess.   The Queen proceeds to do everything in her power to ensure that Winnifred gets a good night’s sleep on those twenty mattresses.  Fortunately, the King overhears what the test is going to be, and he and his right-hand-men, the Jester and Minstrel, stuff the mattress with jousting equipment to ensure Winnifred stays awake. Winnifred happily does not sleep, leading to her very own Happily Ever After.

Why Once Upon a Mattress?

I first remember hearing the music for Once Upon the Mattress when I was about eight.  My parents had bought tickets to see the show for “Kids Night on Broadway,” and got the Revival Cast’s recording so I could know the music before I saw the show.  Once I heard it, it never left my CD player.  Every night, I fell asleep to “Very Soft Shoes” and walked around belting out “Happily Ever After.”  Twelve years later, the music still has the same impact on me.

Additionally, what stood out to me about Once Upon a Mattress were the characters.  Clearly in most plays, musicals, tales, etc., the first thing that one relates to is the people of the story, however the cast of Mattress stood out to me for a different reason.  Each part is a classic stock character: very two-dimensional with one centralized goal that is the driving force behind each of their actions.  On the surface, this concept may sound dull, yet my first thought – coming from an actor’s perspective—was that each role forces the actor to embrace the cartoonish qualities that go along with the stock characters and find the reality behind them.  In many shows, it is easy for the actor to revert to their own comfort zone and still appear as if in character, if they are unsure of what to do. Mattress, however, absolutely requires the actor to remain in their caricature of a persona. Every person needs this dedication on the stage, not only the eight leads but also every single actor to accept a role, because that commitment is what makes this seemingly cutesy and simple show truly exciting and fun to do.
Why HTG?


I am a dedicated lover of musical theatre, and since coming to Brandeis have had the amazing opportunity to actively pursue that love.  The reason I chose to propose to HTG, even though yes I am Vice President of Tympanium Euphorium, is simple: I love that HTG gives everyone across the Brandeis campus the opportunity to partake in a musical, regardless of past experience, religious observance, and limited casting opportunities.   With that said, the second goal for the HTG musical I have found, after being a part of  Thoroughly Modern Millie last spring, is fun--which in my opinion is the only reason to ever do a show.  Still, without losing that sense of fun, members of the Hillel Theatre Group community are extremely dedicated to putting on an amazing show.   It’s the combination of that dedication, fun, and hard work that makes putting on an HTG musical so special, and I am so thrilled at the prospect of enabling another group of students to have that same wonderful experience I did.

Proposed Budget*:

Set



$1,500

Rights


$1,500

Tickets and posters
$150

Programs


$500

Publicity items 

$60  (t-shirt/sweatshirts purchased for those who cannot afford them)

Facebook ad

$25

Props



$170

Lights


$250

Sound


$70

Costumes


$1,400

Total:



$5,625

Income:


F-board


$5,625

*Budget subject to change.  Costs are based on actual costs of Thoroughly Modern Millie. Theatre fee has been excluded, potential for additional cost if re-included.  [image: image2.png]
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